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Editor's Notes 



It puzzles and saddens me that the 
music industry acknowledges and 
rewards the trash spewed by Eminem 
with three Grammy awards. There is 
no "redeeming social value" in rap 
music — and I use the term "music" 
generously. It is indeed a sad 
commentary on American pop culture 
that its music has declined to the 
state of noisy, bad poetry set to 
raucous, unimaginative rhythm. 
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“The Revelation of the Drawn Curtain” 

-The Electrical Revolution in Great Britain- 

by James R. Tennyson 



The British recording companies. His Master's 
Voice (HMV) and Columbia in particular, were 
major players in the dramatic events of 1924-25, 
when the recording studios adopted the electronic 
recording method. Lewis Sterling, the president of 
English Columbia, in fact, having heard pirated test 
pressings of the new process, made a dash to New 
York in an eleventh hour attempt to convince West- 
ern Electric not to grant The Victor Talking Machine 
Company exclusive rights to their system. He suc- 
ceeded, and changed the course of the new era. The 
English companies began issuing electrical record- 
ings at virtually the same time (often the same record- 
ings) as their American affiliates. I have often 
assumed because of this, that everything was essenti- 
ally the same... recordings, marketing policies, and 
machines on both sides of the Atlantic. This assump- 
tion was a mistake: the British have always done 
things in their own special way and this area of 
endeavour was no exception. 

I first realized this while browsing through some 
1927 issues of The Gramophone magazine. Founded 
in 1923, it was the first audiophile publication aimed 
at the home market, rather than for the trade, like The 
Talking Machine World, for example. Consequently, 
in the wake of the introduction of electrical record- 
ing, and the myriad of complaints by readers about 
how the new recordings sounded, the magazine's "Ex- 
pert Committee" produced a series of articles giving 
the reader some hints as to how one could get the 
most out of the average home gramophone, which 
often found the new records rather heavy going. The 
Committee consisted of among others Percy Wilson, 
the Technical Editor of the magazine [who was still 
writing on technical matters in the 1970s!], H. V. 
Little, a mathematician of note, and several others of 
a musical and scientific bent. 



In the August issue, after a long discussion of 
diaphragm stiffness, and what degree to clamp the 
gaskets, they go on to say: 

"The latest attempts to overcome these faults and make 
the diaphragm practically independent of the nature of 
the edge is found in the Orthophonic Victrola. We have 
not yet had an opportunity of testing one of these instru- 
ments, and cannot therefore judge how successful the 
method has been. " 

This surprised me: the fact that in August of 1927, the 
Committee... some of the best non-professional and 
professional audiophiles in Britain... had never heard 
an Orthophonic Victrola or a machine of similar type; 
the reason being that HMV would not introduce their 
version, called the HMV Re-Entrant Gramophone, 
until the fall of 1927! 

So what DID they have to play the new electrical 
sides if not an Orthophonic clone of some sort? They 
had, after its gala introduction in November 1925, 
"The NEW His Master's Voice... the Gramophone that 
Eliminates Surface Noise." (Shades of the copywrit- 
ing for the NEW Edison.) "This new Gramophone 
gives equal prominence to highest treble and lowest 
bass! The secret of its amazing realism lies in the de- 
sign of a special tone chamber inside the cabinet and 
a new soundbox." This was the HMV Number 4, 
which used a mica diaphragm in the time-tested way, 
but the needle arm was pivoted between two pins 
adjusted by a screw; no tension springs like the old 
Exhibition or the Victrola No. 2 soundboxes. 

The new machine was launched with quite a 
degree of fanfare, rather like Victor Day in North 
America. And of course the company trotted out its 
stars to give ecstatic testimonials for the double- 
spread ads. Sir Edgar Elgar, the greatest British com- 
poser and the star in HMVs crown, said "Without a 
doubt the most important invention in the history of 



The cold and flu season has drastically affected this issue of The Graphic. Consequently, it was not the larger 
i ssue initially planned on. But in order to get the current auctions out, it was decided to run two feature articles 
and call it a “wrap.” We trust that readers will find them sufficiently interesting to justify the smaller issue. 
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His Master’s Voice” 

ANNOUNCE 

A NEW GRAMOPHONE 

WHICH IS THE GREATEST ADVANCE EVER 

MADE IN THE SCIENCE of 
MUSICAL REPRODUCTION 

I N external appearance and manipulation this new 
Gramophone is exactly like any standard “His 
Masters Voice” instrument. The secret of its 
amazing realism lies in the design of a special 
tone chamber inside the cabinet, and a new sound-box. 
This result has been attained in “ His Master’s Voice ” 
laboratories by the application of an entirely new 
scientific principle of sound amplification. 

This new Gramophone gives equal promi- 
nence to highest treble and lowest bass. 

Orchestral instruments that were pre- 
viously indistinct or unheard on the record 
are now reproduced at their true value. 



The tone is rich, round and mellow, and 
suggests the realism of an actual perform- 
ance in the room. 



Surface noise is practically eliminated. 



from The Gramophone for November, 1925 



the Gramophone!" The star conductors followed suit 
and Eugene Goosens, the dynamic young enfant 
terrible of the day, said "The new Instrument is a pro- 
digious achievement in quality and volume; it far 
surpasses any Gramophone I have ever heard!" 

Heady stuff indeed! And what's more, it was 
HMVs own product with not a cent of royalties going 
to Western Electric for the use of Maxfield and Harri- 
son's Orthophonic Victrola patents. But then, the 
English record and gramophone business was in far 
better shape in 1924-25 than that of their American 
cousins. Sales were brisk. HMV had no need of a 
super-phonograph like the Victor Credenza Ortho- 
phonic to jolt a faltering business out of the dol- 
drums. All that was necessary was a machine that 
would play the new recordings to good advantage 
. . . and THAT they designed. 

What the clever boys at Hayes, Middlesex (HMV's 
headquarters) had done was use their acoustic com- 
mon sense and squeeze a long... but not folded... horn 
into a standard cabinet and in combination with their 
new soundbox they produced a machine which by all 
accounts sounded very good - especially in a country 
with no Orthophonic Victrola for comparison. 



The Gramophone editorial which described it 
equated its mechanism to that of the Apollo Gramo- 
phone, one of many audiophile machines that could 
be found on the British market. I have no cut-away 
view of the HMV product, but I do have one for the 
Apollo. If one examines the advertisement, the long 
metal horn (which looks rather like a Sousaphone) is 
the main feature... and even in the standard sized 
cabinet it is obvious to me that it is long enough to 
begin to do justice to the band of frequencies 
inscribed on an electrical 78. In the same way the 
"New HMV" would do likewise. And you can see by 
the heading of the Apollo advertisement "Imitation is 
the sincerest flattery," that Craies and Stavridi, the 
manufacturers, felt their design may have been 
pirated ! 

The Gramophone's chatty editor, the respected 
Compton Mackenzie, gave it high praise: "...a most 
remarkable production is, how remarkable all readers 
of this paper will understand when I say that for the 
first time since I became an inveterate user of the 
Balmain 1 have genuinely doubted which perform- 



preferred. 



The Editor's Balmain was yet 



another custom-made machine which was more like a 
piece of scientific apparatus than a home phonograph. 



mounted 



soundbox 



tank of mercury 



And instead of pitying the British public for hav- 
ing no Orthophonic Victrola until late 1927, I think 
we should be aware that in some ways it worked to 
their advantage. Many of the early electrical record- 
ings, which did use the Western Electric equipment, 
are more balanced than some of the American prod- 
ucts. I think particularly of the 1926 recording with 
Elgar conducting the Royal Albert Hall Orchestra in 
his “Cockaigne Overture” [HMV D1110 & Dll 11], 
The sound is glorious without that pinched quality of 
many early electrical recordings. Some of the Ameri- 
can material I feel had many of the less attractive 
resonances masked by the lush sound of the Ortho- 
phonic Credenza. .. glorious though it was. 

Columbia waited until late 1926 to reveal what 



they had behind the curtain, to paraphrase their ads, 
and introduce their new line of machines which 



WERE called Viva-tonal...just like in New York. 
The ad, though, shows that like the HMV products. 
There was going to be no wasting all those old 
cabinets in stock. The Columbia may have had a 
"Stereoscopic Amplifying Chamber" but it still 




IMITATION IS THE SINGEREST FLATTERY. 

♦ - * 
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you heard the wonderful quality of tone produced bn 
e foot resonator and new tangent tone arm of 

APOLLO Super IV ( Bri m 2 99 en 0 

rst gramophone with long interior horn to be marketed 

PRICES: Mahogany. £20 .0.0 Oak. £18 . 18 .0 



the following Testimonial 



SYDNEY GREW 



APOLLO SENIOR 
SOUND BOX, 

HELD BY 
THUMB SCREW 



Many musicians have made use of the gramo- 
phone, but because of these three defects have 
taken no personal pleasure in the instrument : the 
confusion in the body of the sound; the weak- 
ness, often the inaudibility, of the bass : and the 
distortion of tone qualities and 
colours. I was happy to find in the 
Apollo Super IV a gramophone in 
which (given a good record) these 
defects are either done away with or 
made so small as to pass without 
notice. All kinds of orchestral music, from the 
slow movement of the Haydn “ Surprise ” sym- 
phony to Strauss's “ Ein Heldenleben,” come to me 
by aid of the Apollo Super IV with true individ- 
uality of timbre : violas, 'cellos, the bass clarinet, 
tuba, cor anglais, the three trombones, and at times 
even the drums, are reproduced as perfectly as the 
instruments of higher pitch ; and the pianoforte is 
quite characteristic. The music is therefore received 
in the way one receives it at a concert, and pleasure 
is absolute. With regard to the singing voice, I 
find that in addition to pure tone comes the actual 
human personality of the singers, so that they 
seem tru y in the room, affording the listener the 
authentic thrill of art. Soft tone needles do not 
of necessity bring about a dwarfed tone. Loud 
tone needles release so mighty a volume that with 
certain singers the sound fills the entire house.** 

SYDNEY GREW. 
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NO SHARP 
ANGLES. 
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CAST IN J 
ALUMINIU 



HARRODS, WHITELEYS, 
SELFRIDGES, CATESBYS, 



WHEATLAND 



W.q, and 



413-419, Harrow Road, 

Branches, and leading Stores and 

Music Dealers. 

d for copy of New Season’s Catalc 
°f Apollo Gramophones, containing 



CRAIES 



different models 

STAVRIDI 



House 



Bunhill Row. London 



Sydney Grew was an English musicologist who was also interested in the player piano. This 
Apollo advertisement dating from December 1925 , indicates the extensive orchestral repertoire 
available to the English market in the late acoustic era. 
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The only gramophone that gives the full instrumental score . 

• % 

The New “His Master’s Voice” Gramophone plays orchestral music 
exactly as you hear it from the auditorium* Not a note, not the 
subtlest inflection of a phrase is either blurred or indistinguishable. 

Every instrument is recorded at its true musical value, and the balance 
of the ensemble is perfectly maintained. The New “His Master’s 
Voice” instrument adds 2 \ octaves to the range of gramophone 
reproduction and gives fifty per cent, increase in tone volume. 



UAeNEW 



Models from £7 , 

Ask your dealer for particulars 
of Easy Payments. 



His Masters \4>ke 



the Gramophone that Eliminates Surface Noise. 



of Quality, 



THE GRAMOPHONE CO., Ltd., Oxford Street, London, W.l 



The Mark 



Both the NEW “His Masters Voice” and 



cc 



;onal” 



principle, but in design they 



Scientific Gramophone, the Columbia Vi 
luch phonograph cabinets of the old 



school. It was convenient for keeping profits up when the companies could use the cabinets 
hand. The British firms were lucky in that there had been little falling off in machine sales in 
face of “Wireless” broadcasting in the early 20's . So why change a winning formula? 
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VITAL AN D 
EXCLUSIVE 
FEATURES IN 

THE NEW.. 

Viva-tonal COLUMBIA 

B IGGER VOLUME— fuller, richer, 

clearer — that is the outstanding 
characteristic of the new Viva-tonal 
Columbia when compared with any 
other gramophone. 1 he secret of this 
lies in the ‘ stereoscopic ” amplifying 
chamber, an exclusive Columbia feature. 
All other gramophones depend upon 
long horns, straight, curved, or coiled, 
for their volume, but their tendency is 
to exaggerate or distort certain parts of 
the scale. 1 his common principle was 
abandoned completely, and a stereo- 
scopic chamber invented, which applying 
scientifically proved principles in curved 
sound conduits was so proportioned 
that it gives equal amplification of all 
frequencies. This Stereoscopic Chamber 
(actually a double horn) eliminates any 
possibility of exaggerating the intensity 
of some notes out of proportion to others 
and ensures in the V iva-tonal Columbia 
a bigger and more truly musical 
volume than is possible in any other 
gramophone. 
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The Stereoscopic Amplifying 
Chamber that eliminates any 
possibility of exaggerated bass or 
treble and actually yields a bigger 
volume than any other gramophone. 

Previous Advertisements have proved 
how the “Viva-tonal'' Columbia is 
superior to all other gramophones in : 

1* — RANGE. Raising the musical 

range by fully 50 per cent. 

2. — DETAIL. Giving a greater wealth 
of inner musical detaiL 

3. — RESPONSE!. Its two-zone sound- 
box yielding EVEN Response without 
exaggerating either bass or treble. 



The New 1927 Scientific Gramophone 



Like 

Life 

Itself 






tonal 






FI 



Like 

Life 

Itself 



C C h 



0 N LY 



Gramophone giv- 
ing Even Response 
throughout its 

ENTIRE 

tJCCusical T^ange. 

Prices from £4 . 15s. 
to £25. Model shown 
is No. 127 ( Mahogany ) 
price £25. 



7 





Mmmmm 



! 




INVITATION 

Special Invitation to 
Free Demonstration 
without obligation, at 
your Nearest Dealer, 
with Art Catalogue of 
the “ V iva-tonal" 
Columbia, fast free 
on application to 
Columbia, 102- 108, 
Clerkenwcll Road , 
London, E.C. 1 



MAGIC NOTES 
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looked like a Grafonola! It was introduced to the 
trade in September 16th at a posh luncheon at the 
Connaught Rooms. "Everyone [including The Gram- 
ophone writer] was there; the luncheon itself was 
much the best that had been seen in similar circum- 
stances." But of course "Everyone" who was there 
were the Columbia stars: Sir Henry Wood... the con- 
ductor, composer Sir Henry Cowan and the "univer- 
sally popular" Arthur Brooks of Columbia, who 
demonstrated the machine. And all walked away 
with a press kit consisting of copies of the speeches 
and two books. The Revelation of the Drawn Curtain 
and From Pedal Notes to Piccolo . And judging from 
the effusive tone of the write-up. .. lots of champagne. 

So it was not really until 1927 that the British 
public had machines comparable to the American 
products, and by that late date, the Orthophonic types 
were overlapping with the first electrical reproducers 
which were appearing at the same time. HMV, in 
fact, had a rather revolutionary one up their sleeve, 
using an electrostatic loudspeaker, but it never was 
able to be place on the market. All reports stated that 
the performance was astounding, but the speaker had 

a tendency to short. At any rate it never was intro- 
duced commercially, although it was demonstrated 
several times to the press. 

But when HMV launched their version of the 
Orthophonic, the Re-Entrant Gramophone, two 
models were lent to The Gramophone for review, 
and the Expert Committee was mightily impressed! 
"The reports which had reached us from America of 
the instrument known as the Orthophonic Victrola 
Credenza model had caused us to look forward with 
some interest to the production in this country of its 
counterpart which HMV have named the Re-Entrant." 
Percy Wilson and friends got out their favourite 
records, wound up the Re-Entrant and were, to put it 
mildly, blown away. The vocal sides were wonder- 
ful, but "On the really big orchestral records we ex- 
perienced the biggest thrill of all. With such records 
as the ‘Rienzi Overture’ the effect was astounding, as 
it was really almost possible to visualize the actual 
orchestra on the platform. It is not too much to say 
that none of us had dreamed of hearing anything so 
impressive from an instrument whose complete 
acoustical system is enclosed within the compass of a 
cabinet of drawing room proportions." 

They were not completely uncritical; "...we must 
now mention what appears to be the weakest feature 
of these instruments. Surface and other extraneous 




a British His Master’s 



Voice record sleeve) 










unfortunately 



The trouble 



soundbox, which seldom appears 
ter, particularly on sudden heavy 



passages. 



If 



admit 



sounded 



an open 



cated an open horn because it was only in this type of 
machine that music and science had not been subordi- 
nated to cabinet work. Now that constructive ingenu- 
ity has been worthily employed it is only proper that 

we should be the first to applaud. " 

Though the Re-Entrants were late on the scene 

they were sold well into the 1930s, much longer than 



and Canada, where the 
portables— was virtually 



HMV 



soundbox was redesigned 



group and only the very earliest from the factory were 

like those in North America. The result was a lighter 
box and one that, hopefully, was without the chatter 










Sir Edward Elgar, arguably Britain’s greatest composer, at home with his HMV Re-Entrant 
Model 162. This model is the one pictured on the HMV Record jackets. It was usually seen in 
oak and is a very attractive machine. It seems to have been the British flag ship model, like the 
Victor Credenza. 
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I O capture the grandeur and majesty of the organ, * King 
of Instruments,” so that its music can be re-created 
with amazing fidelity at will, has been the latest 
achievement of t'lis Master’s Voice” recording. 

These organ records are dramatic in their realism. All the 
deep turbulence of sound from the mounting grandeur of 
crescendos to the low gentle flowing of pianissimos are 
reproduced in a manner that can only be described as 
inspiring. Never before Slave gramophone records created 
such a thrilling and real atmosphere. 

{ Largo - - Handel 

•; Played by C Whiuker-WiUcn 

(The Lost Chord! Sullivan 

Played by Gatty Sellars 



1238 



) ’’Alleluia'* — The Strife h 
o'er {Palestrina ) ; 
ib) “ Alleluia” (Easter Hymn? 

on earth 



o ic) All people that 

j do dwell (Old Hundredth) 
2274 j( fl ) Christ the Lord 
I to-dav {Q. ./. 
ib) Jeaua lives 



Qasihope Marlin 
I by Herbert Dawson 



o temper 
now (/•/./. Qaunltel')\(c) Je.*u« 
Christ i* risen 
Played by Herbert Dawson 



ANOTHER GRAND ORGAN RECORD 

i Toccata - W 

S i Fugue a la Gtgrue • • - IB 

Hhss'.eK D'Mjblr -Sided. Black Label. 4.6 

Played by Reginald Goss-Custard. F.R.C.O,, at th< 
Kmg»wsy Hall. London, will be issued on April 1st 



Arty His Master's Voice ” dealer will play these records 
for you — bat to hear them to perfection ask for them to be 
played on the new " His Master’s Voice " Gramophone. 



THE GRAMOPHONE CO. LTD., Oxford St., London, W.l 
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* 

the Expert Committee complained of. foot horn, which remained in production until World 

And as a final note... even though it must have War II, if not later. It must have warmed their hearts 
given the Expert Committee a wrench to write that to test it! 
the open horn machine was finally matched, they 

could rest easy when EMG Custom Made Gramo- — 00OOO00 — 

phones introduced an open homed machine with a six Jim Tennyson is a record collector living in Toronto, Ontario. 
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At Left : In the early days of electrical recording HMV attempted quite a number of what we now call “live recordings ... recordings of concerts, pipe organs 
special events, etc. There were some very interesting results, in particular Nellie Melba’s 1926 Farewell Performance at Covent Garden Opera House. But 
they soon discovered that the microphone which picked up the performances also, unfortunately, picked up the coughing audiences, resulting in many, many 
spoiled takes, and a rethinking of the policy that had been so heartily embraced in die first blush of enthusiasm over the potential of electrical recording. 

Above : Percy Wilson, many years after his first blush with electrical recording, but still close to the amazing open horn of an EMG Mark X Gramophone, 
the exponential horn of which must have been seven feet long! It looks rather like an air funnel on an Atlantic liner, but if one is to be true to proper 
acoustic design, “a cabinet of drawing room proportions” is going to be difficult to achieve! 






















12 . 



MAX MARETZEK: 

KEY TO THE BETTINI RECORDING LEGACY 

by Robert Feinstein 






Recognition that Lieutenant Gianni Bettini was a pioneer in the recording of great voices was reported in 

a number of periodicals of the 1890’s. As early as December 14, 1890, The New York Times referred to his 

activities in the following manner: “. . .one gentleman of this city has secured cylinders representing vocally 

nearly every artist of any note who has been seen here for the last year. The collection is unique. . .and the 
owner can give six hours of entertainment. . 

After visiting Bettini s Judge Building studio on February 28, 1 896, a Brooklyn Daily Eagle reporter 

wrote that Bettini had recorded: “. . .the voices of some of the most famous artists and singers of the world, and 

the collection is unequalled.” Russell Hunting’s trade journal. The Phonoscope, republished the article almost 

verbatim on December 15th of that year. And in 1899, The Phonoscope further declared that Lieutenant Bettini: 

...has a collection of great historical and artistic value... a collection of beautiful voices.... Calve, Nordica, 

Sembrich. of these and many great actors, singers, and well-known voices for posterity.” Also in 1899, The 

Quaker echoed these sentiments in describing Bettini’s laboratory: “ In this studio, nearly all the brilliant stars 

of the operatic and concert world... have sung for the great audiences of the present, and for the millions of the 

future who will never see them. In the cabinets that line the walls are rolls labeled Patti, Melba, Nordica. . .and 
so on through a long list of artists.” 
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Recording in Lt. Bettini’s Judge Building Studio, circa 1899 
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That Lieutenant Bettini’s talking machines and spider diaphragms much improved the timbre and pitch of 
early recordings was certainly a factor in his ability to persuade reluctant stars to go before his recording horns. 

9 

So too, were his character traits of genuine courtliness, distinct likeability, and persistence. But there was 
something more. That other link to Lieutenant Bettini’s legacy existed in the personage of Max Maretzek, the 
impresario who made New York City one of the opera-theatrical capitals of the world, and who introduced 
Italian opera to American audiences. 

Max Maretzek was bom in Brunn, Moravia-Czechoslovakia on June 28, 1821. At a young age, with the 
encouragement of his parents, he enrolled as a medical student. However, the sight of people eating a meal, with 
the same knife they were using to dissect a cadaver in a gross anatomy class, so disgusted him that he decided 
against becoming a physician. He would write about the incident: “Had it been thrust into my own flesh, the 
emotion I felt could not have been one whit more horrible. I felt that knife passing through my very soul. 

Leaping up, I rushed from the hall.” 

Maretzek turned his full attention to music, studying in Vienna with I. X. Siegfried. He became friends 
with, von Bulow, Liszt, Strauss, Offenbach, and other composers. In 1843, he composed his first opera, 

Hamlet, which was produced in Brunn. The following year, Maretzek worked as an assistant to Balfe, 
conductor at Her Majesty’s Theatre, in London. While in that city, he wrote the opera, Ricco, as well as three 
ballets. 



In 1848, Maretzek came to New York City, where he became conductor and musical director of the Astor 
Place Opera House. He soon fell in love with and married a member of the troupe, singer and harpist Appolonia 
Bertucca. Madame Bertucca-Maretzek had sung in the earliest New York production of Rigoletto, is generally 
believed to have been the first woman to play in a symphony orchestra, and was vocal coach to Lillian Nordica. 
Max Maretzek too, taught many opera stars, in addition to coaching actors and actresses of the legitimate stage. 

Among the Italian singers that Max Maretzek brought to the United States was a wonderfully talented 
tenor named Geremia Bettini. On December 5, 1 850, Bettini made his New York debut as Edgardo in Lucia di 




Above : Geremia Bettini 

At Right : His son, Gianni Bettini, as he 
appeared at the end of the Nine- 
teenth Century 
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Lammermoor, with Madame Bertucca-Maretzek in the title role. Interestingly, Bettini would later name his 
only daughter Lucia, and one of his sons, Edgardo. 

After Walt Whitman, who reviewed operas for The Brooklyn Daily Eagle, saw Geremia Bettini in an 1851 
production of La Favorita, he poetically wrote: “His voice has often affected me to tears. Its clear, firm, 
wonderfully exalting notes, filling and expanding away; dwelling like a poised lark up in heaven; have made my 
very soul tremble.” However, the tenor could be troublesome and Maretzek also wrote about him, but in 
whimsical, less flattering language: “Signor Bettini was a young man with a robust and vigorous voice, and a 
manly figure. He had but one fault. This, however, was a serious one. He had a peculiar relish for amusing 
himself with select parties of those he considered his friends at ‘petits souppers a la Regence.’ Here he would 
drown his brains in a Champagne -flask and afterwards lose his money at the gambling table during whole 
nights. The natural consequence of this would be that he was unable to sing upon the following evening.” 

As such, Maretzek eventually hired two detectives to keep Geremia Bettini under surveillance. They hid 
from view, but made notes about everyone who entered and left his quarters, virtually around the clock. 
Maretzek wrote: “I must confess that my two spies did their work admirably. Every morning I received from 
them. . .the most minute and authentic account of Signor Bettini’s doings. . . As I had expected, after a few days 
had elapsed. . .a letter was brought to me from Bettini. It profoundly regretted that a violent fever would 
prevent him from singing in the evening. . .In answer to his note, he received from me an elaborate digest of all of 
his proceedings for the last twenty-four hours. It stated with accuracy, the number of Champagne bottles which 
he had emptied in the preceding day, indicating also the round sum which he had flung away at the faro 
table. . .together with sundry other interesting particulars, which it would scarcely be decorous to mention.” 

After Maretzek presented this report, he had little trouble in persuading Geremia Bettini to perform that 
night. And the bemused impresario wrote: “Never, probably in his whole life, had he sung better than he did 

upon this occasion. . .the little lesson with which my espionage had enabled me to accommodate him had a very 
salutary effect upon his career and his talents have subsequently placed him in the acknowledged situation of the 
favorite tenor(e) in Italy and Austria...” 

At least one opera historian has questioned whether Maretzek was referring to Geremia Bettini or another 
tenor, Alessandro Bettini, for the two have often been confused. But it had to be Geremia Bettini that Maretzek 
was referring to because he never worked closely with Alessandro. And while Alessandro Bettini was 
considered an adequate singer, he was far from excellent. Moreover, he did not have anywhere near the fame of 
Geremia Bettini. Finally, the historian may have been unaware of a family connection. It was a tie pointed out 
to me in a letter I received some twenty years ago from Geremia Bettini’s granddaughter. 

My correspondent was the late Consuelo Rolo, who was also the daughter of Lieutenant Gianni Bettini! 
Max Maretzek was writing about his own brother-in-law! Apparently, his ambivalence toward Geremia Bettini 

did not hamper the affection that his sister, Sofia, felt for him. Geremia Bettini and Sofia Maretzek were 
married on April 27, 1851. 

Max Maretzek continued as the most prominent impresario in New York, for many years. On February 
12, 1889, a gala performance was held at the Metropolitan Opera House in tribute to his long career. Every 
major opera star in the city attended it. Others, who were abroad, such as Adelina Patti, sent him admiring 
letters. During the 1850’s, Patti and her family lived next door to Maretzek’s parents, on New York’s East 
10th Street, and she had even gone to school with two of his younger sisters, Leontine and Rosa. It was Max 
Maretzek who presided over the child-singer Patti’s first professional opera performance. 

Whether or not Lieutenant Gianni Bettini was at the concert honoring his uncle has not been determined. 

Neither have I been able to find out exactly how close Lieutenant Bettini and Maretzek were, before the 

* 

impresario’s death in 1897, although a body of evidence exists that the impresario and Sofia Maretzek Bettini 
had a strong bond. A listing of performers associated with Maretzek and known to have recorded for 
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Lieutenant Bettini would, of course, include Lillian Nordica, Adelina Patti, and her husband, Ernesto Nicolini, 
among many others. 

Surely, Lieutenant Bettini made it known exactly whom his famous uncle and father (who died in 1865) 
were, and that was obviously helpful in coaxing luminaries to record for him. But in a final respect, the degree 
with which he used their names didn’t really matter. If Max Maretzek had become a doctor, Lieutenant 
Bettini’s parents would never have met. Without Max Maretzek, there would never have been a Gianni Bettini! 




Opera Impresario, Max Maretzek 

% 



WANTED! 

Looking for a recording by Jack Alder, an operatic singer 

May be a Victor recording. 

Les Sims 

3767 Forest Lane, Suite 124, #455 



t 
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for sale 



GREEK RECORDS WANTED— Amalia 



Baka: Vic. 80565, 68921 (12”), 68997 (12”). 
Buy, trade or tape. Thanks! David Sofia, 
2926 Otis St., Berkeley, CA 94703; (510) 
841-1768 fax. (112) 



WANTED: Brunswick 6725, Victor Young 
Orch., “The Old Spinning Wheel.” Will pay 
$20.00 for an E+ copy, less for lower grade. 
Barry L. House, 167 Carroll St., Springfield, 
MA 01108-2781 (107) 



HELP! COLLECTOR OF MILITARY 
(CONCERT) BAND and wind and per- 
cussion solos, duets, etc. is in last stages of 
compiling Victor Company catalogues. 
Needs many records. Send lists with prices 
or ask for lists of wants. Need 7”, 8”, 10”, 
14” sizes. Particularly need “Consolidated 
Talking Machine,” pre-dog “Eldridge John- 
son,” Monarch, DeLuxe types and educa- 
tional. Also seek other labels: American, 7” 
Berliner (all performers), Columbia, Bruns- 
wick, Busy Bee, Climax, Cort, D & R, Dia- 
mond, Edison, Emerson, Federal, Gennett, 
Lakeside, Leeds, Little Wonder, Lyric, Mar- 
coni, Oxford, Pathe, Puritan, Rex, Silver- 
tone, Star, Zonophone, etc. Cylinders too. 
Write: Frederick P. Williams, 8313 Shawnee 
Street, Philadelphia, PA 19118. ( ) 

WANTED: Horn for Victrola 100 and re- 
storable cabinet for Orthophonic Consolette 
(have lid and grille if you don’t). Ned 
Connors, 14 Brook Street, Barrington, RI 
02806. 401-433-2871 or email at : 



connors@efortress.com 



(108) 



DICK SPOTTSWOOD likes pre-war ethnic 
78s - Slavic, S. American, Irish, Cuban, 
West Indian, Greek, Turkish, Albanian, 
Bulgarian & more. Exotica preferred. To 
contact Dick: 10511 De Neane Rd., Silver 
Spring, MD 20903. (1 07) 



GUITAR 78s and sheet music wanted: 
Llobet, Segovia, Barrios, Anido, Etc. Also, 
guitar, banjo and mandolin orchestras of 
78rpm. Contact Patric G. Grant, 3419 
Nottingham St., Houston TX 77005. ( ) 

WANTED - Emerson Phonographs, parts, 
literature, 6”, 7”, 9”, 12” Emerson Records. 
Also Victor VTLA parts. Thanks, Herb 
Rhyner, 123 Columbus PL, Roselle Park, NJ 
07204-1810 (111) 



WANTED: Brown wax Cylinders, Berliners 
and Early Disc recordings. I’m looking for 
many songs recorded between 1890-1902. If 
you have any that you could record on 
cassette for me or sell to me, please let me 
know what you have. I’ll pay a generous fee 
if you have anything I’m looking for and can 
put it on tape for me. Tom Mootz, 1 767 
Glenview Ave., St. Paul MN 551 12 (109) 



VOGUE PICTURE RECORDS Wanted. 
Wax Cylinder Records. Phonograph Needle 
Tins, Record Dusters. Advertising items 
with Nipper. Original Advertising from 
Vogue Picture Records. Edison, Victor, 
RCA. Bernie Seinberg, 714 Moredon Road, 
Meadowbrook, PA 19046-1907. (215) 886- 
6124; (215) 638-2265 (fax); e-mail: 
phonoman@aol.com (108) 



WANTED : Orthophonic 10-50 Automatic 
Victrola - Victrola T ungstone Needles, full 
tone. Alan Linderman, 18415 Lancashire 

Rd., Detroit, MI 48223 (313-835-0457) ( ) 

% 



WANTED: The following songs on cassette, 
from 1931 Laurel and Hardy movie entitled 
“Pardon Us.” - “Lazy Moon”; “Swing 
Along”; “South Bound Passenger Train”; 
“Hand Me Down My Silver Trumpet 
Jesus”; “Way Down on the Old Camp 
Ground”; and “The Savior is a-Comin’ Bye 
and Bye.” I will be glad to pay any reason- 
able fee, or if you wish, I’ll trade a 60 or 90 
minute tape of my old songs for your old 
songs. Jack Pfeifer, 19 Lindisfarne Av., 
Wesmont, N.J. 08108. (107) 



AUCTION — Records 78s — Berliners — 
Bands — Shows — Pops, etc. FREE LISTS. 
HLM Records, P.O. Box 241, E. Kingston, 
NH 03827. (107) 



WANTED: Original recordings of Paul 
Dresser songs. Looking for most of his 
songs recorded between 1890-1906, includ- 
ing: “The Curse of the Dreamer”~J.W. 
Myers-Columbia 5822; “Sweet Savannah” - 
-George J. Gaskin - Columbia 4179, J.W. 
Myers - Berliner 1936, Jere Mahoney - 
Edison 5907, etc. Tom Mootz, 1767 Glen- 
view Ave., St. Paul, MN 55112 (109) 



ALLJA22 

WE HAVE OVER 3,000 ITEMS OF JA22 TVS, IP'S, 
4VS, CD S, BOOKS, CATALOGS, ETC., IN OUR 81- 
MONTHLY, WORLD-WIDE JA22 MAIL ORDER 
AUCTION. CALL, FAX OR E-MAIL US FOR A FREE 
CATALOG. 



YOU CAN ALSO ACCESS OUR CATALOG AND CHECK 
OUR "SET SALE" LISTING WHICH CONTAINS 
THOUSANDS OF ITEMS FOR SALE AT SET, 
DISCOUNTED PRICES VISIT OUR WEBSITE AT: 
WWW.ALUA22.COM 



ALSO, WE TAKE CLEAN JA22 RECORDS ON 
CONSIGNMENT. CONTACT ALUA22 FOR FURTHER 
INFORMATION 

E-MAIL: APRIL@ALLJA22.COM 
WEBSITE: WWW.ALUA22.COM 
VOICE: 609-239-4882 FAX: 609-239-9319 



78 RPM RECORD AUCTIONS : Over 100 
quarterly auctions since 1972 featuring 
1900 — 1930s Jazz, Blues, Popular, Person- 
ality, Dance Bands, Classical, Opera, C&W, 
Ethnic and now, LPs. Over 2,000 records 
offered each auction with no minimum bids. 
You’re missing a lot of fun if not on our 
mailing list. Dave Reiss, Box 436, Seaford, 
New York 11783-0436 ( ) 



RECORD AUCTIONS - Cylinders and 
Discs 1 895-1 955+. All sizes and categories. 
Free lists issued quarterly to active bidders. 
Arthur S. Pare, 771 Bay Road, Shelburne, 
VT 05482-7760. ( ) 




JAZZ AND POP COLLECTION for sal 
78 RPM only, set prices, free bimonthly 
from Brown, P.O. Box 665, Sedona, AZ 
86339 (1 



(108)- 



Send me your want lists of 78’s, 45’s, LP’s. 
Ask for available records by artists. For 
$1.25 receive “Ideas on Beginning a 78’s 
Record Collection” - Frederick P. Williams, 
8313 Shawnee Street, Philadelphia, PA 
19118. ( ) 



NEW 



NEW 



"Edison Blue Amberol Listed by Number" 



ISBN: 1-929117-04-3 



Newly Published 
Easy to Use 
Comprehensive 



88 pages of listings 
Excellent Quick Reference 



Great for Collectors 



$15.00 Plus $2.00 shipping 



William S. Wimmer 
P.O.Box 419 
Homitos, CA 95325 



WANTED - Will pay $50 for a decent copy of Alexander Gray singing on 
Columbia no. 368-D. J. Raymond, 3713 George Mason Dr. #1714, Falls 
Church, VA 22041. 
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Stephen McMillan 



286 Old Main St. 

South Yarmouth, MA . 02664 



Auction of Edison Diamond Discs. Offers Invited, No Minimums. 
Shipping, Packing, Insurance (if desired), are extra. Standard 
Grading System used for each side. BL=Black Label, WL=white Label 



1. 



2. 80069, BL, 

3. 80160, WL, 

4. 80239, BL, 



5. 80339, Bl, 

6. 80351, BL, 



7. 80427, BL, 

8. 80467, BL, 



5231A, BL, Vernon Dalhart, "Can’t Yo' Heah Me Callin' Caroline" E- 
5406B, The Homestead Trio (Female Voices with Orch) "Indiana E- 

Young & Wheeler , "Alice, Where Art Thou " E 
Vernon Archibald, "Sweet Genevieve" E 
Walter Van Brunt, "On the Banks of the Brandywine" E+ 

'I'll Take You Home Again Kathleen" E+ 

Sodero's Band, "Sextette-Lucia Di Lammermoor'" V+ 

Band, "Norma Overture" V+, Cracks & Scratches both sides 
plays fine 

Elizabeth Spencer, " At the End of a Beautiful Day" v+ 
Make a little Heaven in Your Heart " V+ 

Metropolitan Quartet, “ The Vacant Chair" V+ 

Walter Van Brunt & Metropolitan Quartet, "Where is 
my Wandering Boy Tonight" V+,edge chip nap, light mold spots 
both sides plays fine. 

Jazzarimba Orch., "The Rainbow Girl" E 
Gladys Rice & Vernon Dalhart, "I'll Think of You" E 
Leola Lucy, "Won't you come back to Me" E- 
Edward Allen, " Wishing that Dreams would come True" E- 
edge chips and scuffs both sides nap. 

Siby Sanderson Fagan & Lewis James, " By the Babb- 
ling Brook" E, The Lyric Male Quartet, "Memories of You 
in Dear Hawaii" E 

Banjo Solo with Orch., "Dixie Medley" E- 
" Infanta March" E- 

Glen Ellison, "Hold Your Hand Out Naughty Boy" E+ 

" Make Up Your Mind Maggie Mackenzie" E+ 

Harlan & Belmont, "The Blue Jay and the Thrush" V+ 
William Meyers, "Asleep in the Deep" V+, Mold Spots, 
Plays Fine. 

George Wilton Ballard & Owen McCormack, “In the Land 
of Love with the Songbirds" E 

Burton Lenihan, "She's the Daughter of Mother Machree E 
Billy Murray, "When I Get Back to the USA" V,edge chips 
not in grooves. Collins and Harlan, " And the Great Big 
World Went 'Round and 'Round V, edge chip into first six 
grooves . 

Walter Van Brunt, " My Mother's Rosary" E- 
George Wilton Ballard, "There’s a Long, Long Trail" E- 
Billy Murray, "Played By a Military Band" E- 
Joseph A. Phillips, "Wake Up America"E-, edge warps nap. 
Walter Van Brunt, " Are You Half the Man Your Mother 
Thought You'd Be ? E- 

George Wilton Ballard, "Come Back to Erin Mona Darling"E- 
Walter Van Brunt, "I Left Her on the Beach at Honolulu "E- 

Elizabeth Spencer & George Wilton Ballard, "By the 

Sad Luana Shore" V+ 

Helen Clark & Joseph Phillips, "So Long Letty" E 
Helen Clark, " On the South Sea Isle” E 
Judas Society Orch."Oh Boy"/"The Kiss Waltz" V 
Judas Society Orch. “Paddle-Addle “/"Rambler Rose" E 
Ada Jones, Byron Harlan & Steve Porter, "The Band 
Festival at Plum Center" E./ Golden & Heins “Bills Dog 
Towser" E- 



9. 


80503, 


BL, 


10. 


50195, 


BL, 


11. 


50256, 


WL, 


12. 


50300, 


BL, 


13. 


50313, 


BL, 


14. 


50337, 


BL, 


15. 


50343, 


BL, 


16. 


50347, 


BL, 


17. 


50359, 


BL, 


18. 


50376, 


Bl, 


19. 


50390, 


BL, 


20. 

21. 

22. 


50416, 

50458, 

50463, 


BL, 

BL, 

Bl, 



23. 


50471, 


WL 


24. 


50473, 


BL 


25. 


50486, 


BL 


26. 


50549, 


BL 


27. 


50555, 


BL 


28. 


50558, 


BL, 


29. 


50567, 


Bl 


30. 


50713, 


BL 


31. 


50717, 


Bl, 


32. 


50731, 


Bl 


33. 


50763, 


BL 


34. 


50771, 


BL 


35. 


50844, 


BL 


36. 


50899, 


WL 


37. 


50967, 


WL 


38. 


50971, 


WL 


39. 


51087, 


WL 


40. 


51230, 


WL 


41. 


51264, 


WL 



42. 51287, WL, 

43. 51295, WL, 

44. 51459, WL, 

45. 51560, WL, 

46. 52151, WL, 



Billy Murray, “When You Hear That Raggy Refrain" E- 
The Harmony Four, "Just As Your Mother Was" E- 
Ada Jones & Billy Murray, "I'll Take You Back to Italy" 
V, large edge chip into first twenty-five grooves. 

Vernon Dalhart, "The Tickle Toe-Going Up" E-, edge chip 
into first six grooves. 

New York Military Band, “The Nation's Awakening March" E 
edge chips nap, / "The Volunteers March" E, scratch, nap 
Tuxedo Dance Orch. “Tears" E / "Mary" E 
Billy Murray, "Frenchy, Come to Yankee Land" V+ 

Premier Quartet, "Jazzola" V+,edge chips both sides, nap 
Ada Jones, "Oh! Lawdy (Something's Done Got Between 
Ebecaneezer and Me) E 

A1 Bernard & Ernest Hare, "I Want to Hold You in my 
Arms" E- , mold spots, nap 

Lenzberg's Riverside Orch. “In My Daddy's Arms" E- 
"Razzle-Dazzle" v+ 

Raderman ' s Jazz Orch. “The Hula Blues" V+ / “If a Wish 
Could make It So" V, laminate cracks, writing near label 
Max Fell's Della Robbia Orch. “Margie" V, Elizabeth 
Spencer, "Baby Dreams" V, White writing on label 
A1 Bernard fi Ernest Hare, “Change your Name Malinda Lee" 
E-,/ "Slide Kelly Slide" V+, edge chips both sides nap 
Harvey Hinde rme y er , "Margie" E, Metropolitan Quartet, 
"in the Heart of Dear Old Italy" E 
Premier Quartet, "Blue Jeans" E+/"Hey Paw"E+ 

Ethel C. Olson, "The Laughing Girl Has Her Picture Took" 
E- , writing on label/ Cal Stew a rt , " The Chautauqua At 
Pun 'kin Center" V+, edge chips nap. 

Walter Scanlan, "The Rosary You Gave To Me" E- 
Elizabeth Spencer & Lewis James, "Up in the Clouds" E- 
Walter Scanlan, " Erin You're Wearin' a Wonderful Smile" 
E, label wear./ Herbert C. Tilley Jr., "By the Sapphire 
Sea" E, label torn, taped. 

Walter Scanlan, "Closer"/ Betsy Lane Shepherd & 

George Wilton Ballard “ I Want You Back Again" E-, 
label wear both sides, edge chips nap both sides. 

J. Harold Murray £ Elizabeth Spencer, "When Knight- 
hood was in Flower" E-, sticker on label,/ Elizabeth 
Spencer & Charles Hart, “Three O'clock in the Morning" 
E- , sticker on label, edge chip nap. 

Willie Creager’s Dance Orch. "Rose of the Morning", E, 
McNalpak's Dance Orch. "Roll Along Missouri", E. 

Don Parker's Dance Orch. "Chansonette" E, label torn. 
Steven's Trio," Just a Girl That Men Forget" E. 

Florence Brady, “You May Be Fast, But Your Mamma's 
Gonna Slow You Down" E/"Big Hearted Benny" V+, label tears 
Criterion Quartet, "Lindy Lady" E-, small label tear, 
edge chip nap / "Oh Susanna" E-, label torn. 

Vernon Dalhart & Co. "Way Out West in Kansas" V+, 
scratches,/ "The Prisoners 's Song" V+, label torn. 

Charles Harrison," A Kiss From You" E+/ Walter Scanlan 
"West of the Great Divide" E 

Two Dark Knights, "All At Sea" E/ "Pullman Porters" E. 



Closing Date: April 1 1 , 2001 



Columbia 
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Companion 
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*«• Howard Hazclcom 

C cP v h *4 - i* 







'JNoW In dtock! 

Howard Hazelcorri’s groundbreaking 
book on the Columbia Cylinder 

Phonographs ! 

Large format (8 2/3x11 1/4”), 304 pages, 
hardcover, almost all machines shown in color! 
Includes historical overviews by Ray Wile, George 
Paul, and Allen Koenigsberg. Rarity and price 
guides, reproducers, one-of-a-kind models, &c., &c. 



Published at $69.95. Our Price: $59.95 + $3.00 postage 



in the U.S. 



The New Amberola Phonograph Co. 

213 Caledonia St St Johnsbury VT 05819-2477 
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Consolidated Book List 

iplete listing of the books we stock for record and phonograph collectors. Many come from inc 
id non-mainstream publishers and are not generally available in book stores. Some include shipping, and f 
shipping and handling is extra. As always, a purchase of any three books will be sent postpaid. (Foreign 



orders suspended until further notice!!!) 



sales 



Our own 



Frank Crumit. California Ramblers, Gene 



format 



plus $1.80 S&H. 

Edison Blue Amberol Recordings, Companion Edition - Approx. 54 pages, loaded with goodies not in Ron Dethlefson’s 
original edition... a veritable Whitman’s Sampler of Blue Amberol information, 1912-1914. Includes photo of the 8-min. 
phonograph prototype. $9.45 + $1.35 S&H. 

Note the Notes - An Illustrated History of the Columbia 78 rpm Record Label, 1901-1958. 



^ : Columbia 78 rpm Record Label, 1901-1958. 64 pages, soft cover. Illustrated 

history & guide to the Columbia label... approx. 100 illustrations in color! Pub. At $15.95. Our price: $14.45 + $1.35 S&H. 



Michael 



Profusely illustrated, 8^x8 Vi\ Published at $20.00. Our price: $17.95 + $1.80 S&H. 

Beriiner Gramophone Records (American Issues) - Paul Charosh’s book cross-referencing every known U 



along with every known variation. 325+ pages, hardbound. Published at $75.00. Uur price: ppstpaia. (save over $10!) 

American Celebrity Recordings 1900-1925 - A classic reference, now revised and expanded. Lists all acoustic Red Seals plus 
important recordings from Columbia, Brunswick & Vocalion. Includes artist notes and more. 212 pages, softbound. Published at 

$12.95. Our price: $10.95 + $1.35 S&H. 

Willard Robison and His Piano: A Discography - The late Brian Boyd’s detailed study of this unique composer/pianist/ vocalist 



format 



^ r Jl Vp/ ^ 

Funnv Woman— The Life and Times of Fanny Brice - 300 pages, paperbound; includes some photos. Published at $12.95. Our 
price. $6.95 postpaid . 

Edison Cylinder Phonograph Companion - George Frow’s excellent reference book with complete details on every Edison 



Amberolas) 



postpaid , (foreign, add $ 1 . 00 extra) 

Phonographs 



electrics, equipment, record production photos, historical information, etc. 298 pages hardbound. Published at $34.95. Our price: 
$31.95 + $2.25 S&H. 

Jelly Roll, Bix and Hoagy - Gennett Studios and the Birth of Recorded Jazz . 250+ pages, paperback, including several photos 
Valuable enide to the recording activities of the Starr Piano Company’s Gennett label. Pub. At $15.95. Our price: $14 95 postpaid . 



Phonographs - Neil Maken’s 90+ page handbook on phonographs and records. An 



beginning collectors. . . .but something for everyone. $15.95 + $1.35 S&H. 

The Almost Complete 78 RPM Record Dating Guide. Nearly 200 pages, large format 



White’s charming 



PRICE 




known 



Production dates & quantities; company history; service & repair instructions, etc. 335 pages, soft cover. Published at $19.95. 



Our price: $17.95 + $1.80 S&H. 

Columbia Disc Phonograph Companion - The authoritative guide to disc Graphophones and Grafonolas with illustrations of each 
product, 1899-1929. Company History, production dates, original prices, etc. 270 pages, hardbound. Published at $29.95. Our 
price. $26.95 + $1.85 S&H. 

Columbia Cylinder Phonograph Companion - same as the above, but detailing all cylinder Graphophones. A large sized book, 
304 pages, most illustrations in color. Includes historical overviews by Ray Wile, George Paul, and Allen Koenigsberg. 

Rarity and price guides, reproducers, one-of-a-kind models, &c., &c. Published at $69.95. Our price: $59.95 + $3.00 S&H 
Frank Munn. A Bio-Discographv - 140+ pages, photos, discography, etc., detailing the career of this 1920s record and pioneer 

radio artist. $11 .95 + $1 .35 S&H. 



Needles! 



Our Bry 



tone (please specify), plus shipping: US : 35 cents first pack, 22 cents each additional pack. Canada .& Mexico: 65 cents first pack, 
30 cents each additional pack. All other countries : 85 cents first pack, 35 cents each additional pack. Ten or more packs sent 
post-paid anywhere in the world! 



The New Amberola Phonograph Co. 



Caledonia 



VT 05819-2477 (U 
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Pathe Records and Phonographs in America, 1914-1922 (2nd Edi- 
tion) is now available. This revised and enlarged book 

tells the story of the American branch of Pathe-Freres and its unique 
disc records, Pathephones, Actuelle phonographs, patents, manufac- 
turing processes, instruction books, recording artists, and dating 
guides. Over 200 photographs and charts are shown using original 
Pathe advertising material. Scores of Pathe and Actuelle disc record- 
ings are listed in facsimiles of original release sheets and catalogs. In 
addition, all known American Pathe and Actuelle disc label types are 
i shown in their original sizes and colors. Perfect record label types of 
the early and mid-1920’s are also shown. 

The book contains over 165 pages, plus illustrated endpapers. Ring 
binding, soft cover, 8 1/2 x 11” format. Limited printing of only 250 

I copies. Price: $40.00, plus $3.50 shipping. Overseas customers please 
add 10% surface mail. Please don’t delay sending your check or 
money order to: 

Ron Dethlefson 

3605 Christmas Tree Ln. Bakersfield, CA 93306-1114 



EDISON BLUE 
AMBEROL 
RECORDINGS, 
1912-1929 

Volume I - 208 pages, $29.95, postpaid. 

Volume II - 505 pages, $54.00, postpaid. 
Companion Edition - 54 pages, $10.95, postpaid. 
All volumes purchased together, $90.00 per set, 
postpaid. 

• Original Record Slips and Supplements 

• Performers 

• Record Listings 

• Grand Opera Recordings 

• Live and Transcribed Recordings 

• Historical Overview 

• Amberol and Diamond Disc Companions 

Edison Blue Amberol Recordings, issued during 
1912 - 1929. Paperback, signed and numbered by 

the author-editor. 

Please add 10% for overseas shipments. 

Send check or money order to: 

RON DETHLEFSON 

3605 Christmas Tree Ln. 

Bakersfield, CA 93306- 11 14 
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in Shsilutsly Shaming Urn MU 

Phcncsraphs With Flair, 1877-1977 



A Century ef Style in Scund Reproduction 

by Timothy C. Fabrizio and George F. Paul 

An indescribable examination of the visual highlights of the phonographic century. This beautiful hardcover 
features 340 full color photographs of fashionable, funny, faddish and fabulous phonographs from the tinfoil 
years to the twilight of vinyl. A few examples: Douglas Phono. Co. record/machine cabinets in “Marquetrie” 

‘Symphony Grand;” Circassian Walnut “VTLA;” U.S. “Peerless;” W 



and Vemis-Martin finishes; Columbia 



XVI” 

XVIII 



Vemis-Martin; Edison DD “A-450,” “A-290,” “A-425,” and a “W 



iH 



finish; W 



11 



oriental finish; Aeolian 



11 



Sonora “Supremes;” several phonographs in oriental 



finishes; lamp phonographs, gothic models; triangular phonographs, Egyptian motifs 






C-l; 



11 



Cecilian “treasure chest” phonograph; Capeharts; RCA changers such as “RAE 



11 



and “D-22;” Scott 



phonographs 






Specials; 



11 



Farnsworth “Chairside;” Columbia's 1948 LP phonograph; over 



a dozen 45 rpm players from various companies; Zenith “Twin-Seven;” blond phonos from the 50s; pastel 
portables; massive home stereos of the 60s; egg-shaped mod units; 70s players straight from Star Wars . and 
much, much more! Includes index to illustrations and text, value guide, glossary, and bibliography. 

An entertaining & instructive book of unprecedented breadth! 



Anticipated 



Canada) 



Pticncarapli§ With Flair, 1 877-1 977 



by Timothy 

NY State residents please add $3.43 tax Foreign customers send $57.95. draft drawn on US bank. 



Main St, Mt Morris, NY 14510 (716) 658-9001 gDaul2000@aol.com 

**************************************************************************************************** 
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